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This electroacoustic work comes as a result of nearly a year of collaboration between Norwegian composer Ola Moen and Swedish-based German Soundartist Wolfgang Peter Menzel. Tilman Hartenstein, at the time a producer of sound art and radioplays at NRK, had discovered that both Moen and Menzel were working on separate projects involving a submarine theme. While there were obvious similarities between these two projects, there were also major differences. The two composers met in spring 2006 to discuss the potential of beginning a collaboration, to create a unified work as a comission for NRK (Norway) and DR Berlin (with co-producer Götz Naleppa) for radio (both stereo and 5.1 versions).

       The starting point came from two indvividual works, Ola Moen's "Prologue" and Wolfgang Peter Menzel's "Havet är min far". Allthough the main thematic subject for each piece was quite similar, there were clear differences between the two works both in artistic treatment of the subject, and in sound-aesthetical references. Moen's "Prologue" was aimed towards a scenic performance and thus involved the use of an actor, a choir, and electroacoustics, whilst Menzel's work was entirely based on electronic treatment of field recordings put together as a soundcollage. In order to create a common ground, both composers deconstructed their compositions and sound material, and from this selected and evaluated fragments and soundfiles in large numbers as potential material for the common work.

It was quickly evident that the common work should avoid both a chronological structure in the treatment of a shipwrecked submarine, as well as an authentic sound representation of such an incident. It was clearly not the intention to create a sound-documentary, but rather a poetic and abstract approach that could suggest freedom and freshness in the form created to deal with this serious subject. Using this perspective, Moen and Menzel found a common emphasis in their work - the artistic content that unfolds in the interpretation of this particular extreme

situation – the human submarine scenario.

The poetic approach led to an open ground of creative processes in the collaboration between Ola and Wolfgang. Reconstruction, destruction and altering of linear timelines and possible incidents along with other dramaturgical elements were used in the process of reaching the final musical shape. The submarine developed as a metaphor for the endangered and departed, and, overall, for the concept of solitude - emotional and spiritual desolation in a moment of misfortune.

Wolfgang Menzel has a strong personal connection to this subject. His biological father, whom he never had the chance to meet, died onboard a submarine in spring 1945 as a result of an attack by Allied forces. To portray this in a realistic and imitating fashion would perhaps appear more like a personal endeavour than an artwork, with the danger of losing the necessary distance from the theme. Nevertheless, this oportunity to deal with some of the unanswered questions around his father's death add to the poignancy of the piece.

Ola Moen has devoted several years into research in underwater sound and acoustics: acoustics and resonance are clearly traceable in his compositions, in the correlation between sound and space. In 2004, together with Australian actor and writer Nicholas Hope, he started work on a scenic piece with a submarine tragedy as the main theme. The emphasis was on the psychological aspect of this fatal situation. The pressure on the hull from heavy water masses and the total isolation of the cold deep, makes the submarine theme a perfect construct of human fragility. A great deal of this work is present as an important part of the new composition "My Father – the Sea".

The composers utilize Nicholas Hope's text in three places within the piece, read and performed by Nicholas:

Is this my time a memory

Is this a dream the life I see

Beneath the waves a mystery

I pray

I pray they will remember me,

will they remember me

unseen,

in the dark a bed

was made for me!

This text is like a core that sweeps through the whole work, in different transparent shades; the motion of waves. It appears in the piece as a whole and also in the different musical gestures.

The work is structured around several parts. It starts with the powerfulsound of a fired torpedo followed by an intense cacophony of radio-communication devices. Then comes a sonic representation of possible events and experiences – distorted and reconstructed memories: the crew's knowledge of an inevitable fate, trapped in a body of steel, surrounded by the infinite sea with no chance of escape.

"Is this my time - a memory?" – multiple echoes of a single voice, preceding the kind of silence that grows from the knowledge of inevitability. The gravity center of the piece are those few seconds of silence right after the chaotic outburst, before this question is voiced.

After this comes that section which during the working process was referred to as the 'reflection part', a calmer and more consolidated expression, even comforting - a mild lullaby of waves and eternity. This mood is interrupted by the suggestion of growing incidents that are almost impossible to grasp. The end of the piece is almost documentary – a radiovoice stating the nautical position of the submarine.

The compositional process was grounded in the artists ability to let parts of their individual work melt into a common whole to serve the complete piece, overcoming the egotistical and artistic challenges involved.

Work on the piece began in October 2006 and was finalized in February 2007. Main musical and thematic structures were reached during some very intensive weeks at Ola's 5.1 mixing studio in Oslo in October and November 2006. After settling on an outline of the compostition, the work matured to its final shape after an extensive correspondance over email and ftp during the following months. The demanding postproduction of Stereo and 5.1 versions were done by Ola partly at his own studio and partly at Studio 18, NRK.

The composition lies in the boundary between soundart and chamber-musical closeness and density, alternating between harsh and soft, between aggressive and reserved. The composers hope that "My Father – the Sea" is able to evoke some part of our existential, human vulnerability - trapped in the vehicle of mortality – expressed through the submarine metaphor.
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